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I am the chronicle of your struggles, the witness of your

defiance — and the price your soul has paid.

An exploration of life — Rebellion and Exile, Faith and Consequence,
Sacrifice and Redemption, Purpose and Ruin, Love and Memory — told

r,hrough Lucifer.
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THE UNIVERSE,
IN ONE LINE

Creation is not ruled — it is staffed.



Making, operation and unmaking
are offices — and an office can be
inherited, usurped or counterfeited.

When Heaven's finest mind asks a question its Creator will not
answer, the silence that follows breaks the machinery of the world into
three realms, seven seals and four souls that keep being reborn into

harder names.

A Ballad of Chaos is the war that question started, told four times from
the losing side — and then told a fifth time with every god removed,
because the last book argues that the cosmic version was always a
metaphor for a man at a café table watching the world come apart

outside the window.



Power in this universe is bureaucratic before it is personal. That is the
sentence the whole cosmo]ogy hangs from, and it is Why nobody in
the saga is written good: the archange]s are written certain, the Fallen
are sentences rather than villains, and every antagonist is correct

about something.

Nothing in the cosmology is decorative. The three realms, the seven
seals and the four Lines exist because an office had to be filled,
contested or faked — and each of them is the record of one such
transaction. Read the map as a ledger and the saga stops being

mythology and starts being administration under strain.



I - WHAT KIND OF STORY THIS IS
THE FORM, AND WHERE IT BREAKS

A parable, told as myth, in epic form.

Five forms fit at the top and no single label covers the work — but the parable ranks
the others, because it is the reason they were chosen. Where the saga breaks a form

is where it is doing something on purpose.

FORM FIT WHERE IT BREAKS
darable eeeee  Short and humans-only by form; four of five books are
y by ;
neither. The form does not fit — the lesson does.
Myth eeeee  Myth is anonymous and inherited; this is single-authored.
And its moral runs inverted — the accused is the victim.
Epic eeeee [t does not glorify heroic deeds. It indicts them.
f g y
N e¢*e0  The family is one soul across four descents rather than a
bloodline — genealogy of a self; not of a house.
Allegory — **®*° The characters are not only symbols. That costs the form
clarity and buys the book its weight.
Lore eeee0 A layer, not the work — it explains the world rather than
tc]]ing it.
eeeoo A legend is based on truth. This bcgins from scripture.
00000

[t consumes ﬁ)ll(lOl‘C l‘ﬂ[hCl‘ th;m bcing it.



WHAT KIND OF STORY THIS IS - CONTINUED

THE MORAL, SINGULAR AND STATED

Make peace with yourself. Five descents, one lesson — Lucifer asking a
question nobody answers, Uriel carrying a light that is not his, Charon
refusing to give up a name, Kalki inheriting a verdict he did not pass,
Manu understanding the world perfectly and himself far too late. The
saga is not about good and evil; it is about the cost ofbcing at war with

yourself, and the way out is not victory.

THE SHELF

It files with the literary mythic retelling — canonical myth re-argued
from the accused party’s side, in a 1itcrary register. Not epic fantasy: that
shelf expects volume this does not carry, and invites the one comparison
the work loses. Any comparison is drawn against the omnibus or the

coda, never a single early volume.



I - WHAT IS PUBLISHED

Four books that braid, one that
translates them into a life —

and a prelude before them all

# TITLE POV WORDS PAGES PUBLISHED
o The First Lie Moris 13,040 106 14 SEP 2026
The pn'ludc — The Journal qf’
[.m/y Death. Free; a webnovel
and an e-book together
I A Son of Night and Lucifer 27,931 222 3 AUG 2025
Chaos
Il A Son of Light and Uriel 28,367 208 31 AUG 2025
Lies
[II A Farmer of Perdition ~ Charon 27,195 208 15 SEP 2025
[\ A Reaper OfFla"’lC Kﬁll{l 41’207 306 2 0CT 2025
and Ruin
vV A Harbinger of Dawn Manu 47,968 424 11 0CT 2026
and Order Elaris
The same text as A Lament of
Dawn .\'/wrin/ Edition, tied
1)1\&"\ to [hl' \'} \‘I(‘
— A Lament ofDawn Manu 46,862 310 21 DEC 2025

The coda — standalone, Elaris

outside the count



WHAT IS PUBLISHED - CONTINUED

THE STRUCTURAL SIGNATURE

Every book in I-IV braids a first-person past against a present the
narrator cannot see clearly. The coda keeps the signature in a mortal
register — Harvard 2024 against the world stage 2035. This is a rule of the

universe's telling, not a stylistic accident.

HOW THE BOOKS ARE NAMED AND SOLD

The mythic cycle — Books I-1V, retailed as The Saga Entire: the
omnibus of the four with the essays.

A Lament of Dawn — the coda as a standalone, numbered —. Its
Special Edition — a limited run, the same text as A Harbinger of Dawn
and Order — ties the story back to the cycle via an alternate ending.
The Chronicles Consummate — the true omnibus: all five books, the
essays, and the webnovel as a special feature.

The First Lie — the free prelude, numbered o: no price.

Chaos was cosmic. Order is human.

THE CODA, ON WHY IT IS SHOT WITHOUT A SINGLE WING



—

I &)

THE HIERARCHY

Three above seven — and an eighth that holds no seat, answers to

no one, and is never named as one Of them.



IT - THE PRIMORDIAL BOARD

TIER I - THE PRIMORDIALS

ETERNITY FATE INFINITY
MOTHER FATHER MOTHER

the friction that keeps the wheel turning

TIER Il - THE EIGHTH, AND AN ABSENCE

THE KALPAVRIKSA THE SILENCE

the Eighth Ancient the Seventh Seal — no seat

TIER IIl - THE SEVEN ANCIENT SEATS

o [ ° ° ] °
SALVATION CALAMITY LOVE CREATION WAR DESTRUCTION JUDGMENT
UNLIT UNLIT

power over t]’lf: ones to their 16{"!.' - power to expunge thﬁ one on their l“ig]’lt

THE PRIMORDIAL BOARD 12



IT - HOW THE HIERARCHY IS SHOWN

Size encodes rank, and it runs backwards.

The oldest powers are drawn smallest and least visible — the
Primordials furthest from the viewer, the seats nearer, the Eighth apart.
Anyone reading the frame reads the hierarchy off the sizes without

being told it.

WHY THE SMALLEST TIER IS THE OLDEST

The Primordials predate the currents. They stay small and plain,

representing neutrality, and the frame reads correetly without a caption.

A THE BOARDS ARE DIAGRAMS, NOT DECORATION

The Primordial board and the hierarchy plate state the cosmology. They
can be reproduced whole; they cannot be cropped to a fragment, because

a fragment of a hierarchy asserts something the story does not.



IT - THE SEVEN ANCIENT SEATS

Seven seats, fixed order —
and the order is the diagram.

Cut in sapphire into the Slab of Ancients, permanent, predating Oris.
A crimson line runs beneath them left to right and thickens as it goes,
and the size of each name grows with it — Salvation the smallest word

on the slab, ]udgment the largest.

Every Ancient has power over the ones to their left; every Ancient has
power to expunge the life of the one on their right.

THE LAW OF ANCIENTS - WHAT THE THICKENING LINE MEANS

THE PRIMORDIALS SIT ABOVE ALL SEVEN

Fate, Eternity and Infinity, named in iridescent crystal at the crown of
the slab. Fate is father; Eternity and Infinity are mothers. Fate alone has a

mechanical role: it is the friction that keeps the wheel turning.



IT - THE SEVEN ANCIENT SEATS - CONTINUED

# SEAT COLOR VALUE SOURCE -+ THE LIGHT THE
TABLET RELEASED

1 Salvation white #EFEADF  “White light danced across the
chamber”

2 Ca]amity pale #8E9AA8 Named in the volume artwork

gray

5 Love gold #C9A24B  “Shimmered gold as it found its
home”

4 Creation blue #4R6F9C  «Blye energy pulsed outward”

5 War deepred  #A63D3D  Named in the volume arework

6 Destruction  green #5C8A63  “A fint ring of green light”

7 Judgment crimson  #C94A2C  “Glowing crimson”

TWO SEATS ARE HELD, BUT NOT FROM THE SLAB

Five colors come from the tablet light in Book I; Calamity and War carry
theirs from the volume artwork. Those two seats leave the slab rather
than stay filled — War pawned to Cain, Calamity stolen by Moris. Both
are held by someone. In the prelude their sockets stay cold; in the saga all

seven are lit.



IT - WHERE COLOR ENTERS

The accents are the currents — and
the Primordials predate all chree.

Color arrives with the Red, the Blue and the Green. Fate, Eternity
and Infinity are older than all three, so they are drawn plain,

representing neutrality.

THE SEVEN SEATS ARE WHERE COLOR ENTERS

The seats are the deliberate exception: the first place in the universe that

carries color at all, each in the light its tablet released.

THREE CROWNED IN THE PRELUDE - ALL SEVEN IN
THE SAGA

In the prelude three seats are crowned and the rest stand cold — the
dashed rings on the board mark them. In the saga all seven are crowned

and lit, each in its own color.



IT - THE SLAB OF ANCIENTS, AND THE TWO TREES

Blueprint, then mechanism.

Ten feet of black diamond, glyphs inlaid in ruby in no known language
— the one object that states the whole cosmology at once, and by Book

IV no longer an object at all.

STATE ONE - BOOK I - THE BLUEPRINT
A slab you can read

Three crystal names at the crown — Fate, Eternity, Infinity, backlit by a
golden glow. Seven larger sapphire names beneath, each glowing with its
own hue, with the crimson line running under them. Seven circular
sockets at the base around a central pedestal — and on it seven tablets of

milky opal, etched with celestial lines and names in starlight.

STATE TWO - BOOK IV - THE MECHANISHM
A slab that has become the room

The slab has unfolded into the chamber itself — a seamless black-
diamond sphere with the Kalachakra's rings grinding inside it. Nothing

added, nothing destroyed; the diagram became the engine it described.



Kalki and Voris uncover the Kalpavriksa in the void and find it is not a
second tree but the Tree of Life seen from within — a hollow container
storing all unrealized possibilities, a multiverse. The first tree gave
creation its pulse, the second its memory. It is also the Eighth Ancient
— the one that holds no seat, answers to no one and is never counted
among the seven. The Silence is not the Eighth Ancient; the Silence is

the Seventh Seal, and Book IV says so in three places.

The Tree of Life

Hebraic, Eez Chayim. Divine law reaching downward. It orders existence

and governs destiny. What is.

The Kalpavriks’a

Vedic, wish-fulfilling. Human will reaching outward. It personalizes

existence and observes destiny. What might be.



IT - THE SEVEN TABLETS, AND THE TWO SEATINGS

Oris intended one seating.
Lucifer made another.

Each tablet clicks into place and releases a ring of light in its seat's
color. “The tablets fit only through certainty. Each Ancient must be correctly

aligned to their nature, not their deeds.”

TABLET ;gIENDED BY AS LUCIFER ACTUALLY PLACED THEM
Michael Love Creation — because he could not

m;mipulatc Michael

Gabriel Creation Love — to defeat Michael

Zachariel Ca]amity Salvation — to serve him in pcrdition

Azracel Destruction Destruction — because death is absolute

Lucifer Judgment Judgment — to maintain power over all
others

Uriel Salvation Unplaced

Raphael War Unplaced — War was pawned to Cain



IT - THE SEVEN TABLETS, AND THE TWO SEATINGS
CONTINUED

WHERE CALAMITY AND WAR WENT

Neither seat staycd on the slab. War was pawncd to Cain; Calamity was

stolen by Moris. Both are held — just not by an Archangel.

Fate allowed you to choose. And you did. Your choices rewrote part of the

cycle.

BOOK I - ON THE SECOND SEATING

A THE LAST GENERATION'S OWN SEATING WAS THREE
OF SEVEN

Oris — Creation, Voris — ]udgment, Moris — Destruction, with
Salvation, Calamity, Love and War left cold. That is the null age — the

state of the slab before the archangels were seated at all.



THE REALMS
AND THE TIMELINES

Realm is where. Timeline is which run of events.



Red, Blue, Green — mind, body
and soul. There is no fourth.
Color is metaphysics here, not decoration. The realms and the currents

are the same three things: a realm is a current with an address. Not

heaven, earth and hGH — mind, bOd_y and soul.

REALM IS HELD BY

Blue The breath of creation Oris governs it; Michael later

CREATION - MIND  — order, intellect, the rules it. Voris survives inside it
will to define as a disembodied essence.

Red The Void — appetite, A place, embodied by whoever

THE EDGE - BODY  rebellion, flesh is left in it: Voris, Lord of

Perdition; then Lucifer, “the
embodiment of the Red”; then

Charon.
Green Stillness, Not a place: it is Moris. Azrael
DEATH - SOUL understanding, the later becomes its master.

mercy that ends cycles



ITI - THE THREE REALMS - CONTINUED

WHY GREEN IS THE SOUL

It is the only realm that is a person rather than a place — as the soul is
the on]y one of the three that is a bcing rather than a faculty. Any
diagram that stacks the realms vertically as heaven, earth and hell is off-

model.

IN MORIS'S JOURNAL, ONE COLOR IS AN ANCIENT

The Blue is Creation, and Oris governs it. The Red is the Edge of
Creation, and Voris is its embodiment only because no one else was left
in it — the title passes to Lucifer, then Charon, the same way. And the
Green is Moris herself — “For I, Moris, am the green realm.” The Red takes

the shape of its last occupant; only the Green is the Ancient.

A THE SILENCE IS NOT A REALM

It gets no swatch and no seat — not a realm, not an Ancient, not a
throne. It is the Seventh Seal. Where it appears in a composition it

appears as absence: the one place the linework stops.



The wheel caused humanity.
Oris authored Adam and Eve.
Those are two different claims.

Cause and authorship are separate claims: the wheel caused the species,
Oris made two of its members. Held apart, all three books that touch

the question agree.

The wheel interpolated them

“A species fabricated to hold the torn tapestry together... born of interpolation...
of Oris's desperation.” Humanity is a structural repair — the Kalachakra's
own correction for a graft that would not hold. Nobody sat down and

made a species; the wheel produced one because it had to.

Adam and Eve are Oris's

Separately, deliberately, and by name. The two are an authored act
inside an unauthored species — which is why they carry epithets (che

Earthen, the Tempted) and the rest of humanity does not.



ITTI - WHERE HUMANITY COMES FROM - CONTINUED

A THE ANGELS LEARN OF HUMANS AFTER THE FALL

Book I ch.2, and it lands as a shock. Eden was not consulted and Eden
was not told. Any scene that has angels attending humanity's making is
off-model — and it is the second half of why the cause/authorship split

matters: the interpolation happened while nobody was watching the loom.

Born of interpolation. Born of Oris'’s despemtion.

BOOK IV - THE LINE THAT HOLDS BOTH CLAIMS AT ONCE



Three runs of events — and every
place exists in all cthree, differently.

Every place has one realm address and exists in Origin, Ash and

Shadow at once. The realms and the timelines are different axes.

TIMELINE IS FUNCTION

Origin Order before awareness — the Static, crystalline, incapable
Creator's attempt at perfection of growth. Origin dreams.

Ash Consequence incarnate — the Where gods become mortal
world rebuilt from ruin to learn humility. Ash acts.

Shadow Recursion — the echo that The subconscious of

records every choice and its cost creation. Shadow remembers.

Three timelines at once — Origin, Ash and Shadow — with a Charon in
each, the same tragedy at three depths.

BOOK III - THE ONLY BOOK THAT RUNS ALL THREE AT ONCE



ITII

REALM

R ('L{

Blue

Green

ASH

THE THREE TIMELINES - CONTINUED

IN ORIGIN

Stains perfection

with defiance

Shapes perfection

into law

Waits as silent

correction

IS THE PROOF

IN ASH

Redeems through

passion and sacrifice

Endures as belief

Restores through death
and rebirth

IN SHADOW

Remembers
pain
Interprets

meaning

Releases into

peace

The Blue and the Green both died in Ash and did not die in Origin. A

realm cannot be a timeline if it can die in one and live in another.

WHERE THE PLACES SIT

Red — Perdition: “the red realm of Void”, beyond the Edge. Blue —

Heaven and Eden; and Earth, “the last fragment of the Blue Realm.”

Agartha, carved into the Himalayas, is on Earth and so in the Blue —

Book IV's first act runs there in Ash.

THE RED IS LUCIFER'S DOMAIN

Load-bearing for the coda: the “fragment of The Red” in its final

chapters is a fragment of Lucifer himself — see IX, The hinge, page 6o.



THE WHEEL, THE SEALS
AND THE GATES

As without, so within — and they do not map one to one.



The universe does not
move forward. It turns.

The wheel is structural, not symbolic — “the algorithm of existence, the
divine recursion that writes and overwrites reality through memory.”
Each Seal that breaks and each Gate that opens is a tooth on its gear.

The friction that keeps it turning is called Fate.

The wheel cannot be shattered from outside; it must be understood from
within.

THE RULE THAT GOVERNS EVERY ANTAGONIST IN THE SAGA



THE KALACHAKRA - CONTINUED

LUCIFER TRIED TO BREAK IT

Four books of impossible precision, waged against a board he had been

placed upon rather than one he commanded.

VORIS TRIED TO OWN IT

The Void becomes the False Creator — an office counterfeited rather

than inherited, which is the sharpest illustration of the premise the saga

has.

KALKI TRIED TO OUTGROW IT

Savior to tyrant, gate by gate, until the only move left is to reclaim what

he abandoned and forgive the brother who was only ever betrayed.

A NONE OF THEM SUCCEEDED, AND THAT IS THE
POINT

Liberation is recognition, not escape. Any story that ends by smashing

the Kalachakra contradicts the cycle's central argument.



Iv - THE SEVEN SEALS

Six locks on a divided power —
and then a seventh that is found.

Each seal is a faculty of Lucifer's being, stripped from him and locked into
the cage. They mark descent. Books II and III count six; the seventh reveals

itself only once those six lie broken.

# SEAL ASPECT WHAT IT HOLDS

1 Memory ~ Mind His memory — “stolen piece by piece until he no
The crown of ~ longer knew the taste of victory”

the white

2 Power Blood His power, “the blood of his being”. When it
The blade of cracked, storms lashed and the earth split
the red
3 Wil Spirit His will, his hunger to endure. When it loosened,
The scale of “fate itself began to bend”
the black
4 Voice Voice His voice and breath — crowned by Oris, stolen by
The veil of Void
the pale
S Flesh Flesh His vessel, “the Word made sinew”. Pulled too soon
it collapses; taken rightly it anchors his spirit
6 Life Life “The thread of his essence, the last knot of his
being”. Break it and catch the escaping fire, and it
is rebirth
7 Silence — Not planned against and not counted — found, as
Not one of “mention of a seventh binding, one that would only

the six reveal itself when the other six lay broken”



THE SEVEN SEALS - CONTINUED

THE FIRST FOUR ARE ONE BEING, NOT FOUR LOCKS

“They had always been of one being, mind—blood-will-voice.” The fourth
released itself; dragged loose by the others. Lilith broke those four;

Charon two more.

A NEVER DRAW SEVEN EQUAL SEALS IN A RING

Six, then one of a different order — outside, above, or containing them:
a burning ring above, a lock upon the lock. The Seal of Silence was passed,
not broken. Where a frame must acknowledge the Silence, the linework
simply stops: an arc that begins and does not close — never a mark,

never a color.



IV - THE HORSEMEN

The riders are the first four seals.

Book II closes the cage Chapter with “The Crown, the Blade, the Scale, the
Veil... they ride once more.” Four mantles, not four beings — each was a
seal on Lucifer's divided power, and each found a rider who did not

always know he had been chosen.

SEAL COLOR RIDER EPITHET

The Crown WHITE Conquest the Chainbreaker
The Blade RED War the Blood Bard
The Scale BLACK Destruction the Gravewright
The Veil PALE Calamity the Worldpiercer

THE COLORS FOLLOW REVELATION

The books never spell the color-to-rider mapping out in one place — it
follows the Revelation colors the text borrows, and it is the only reading

the palette supports.

CALAMITY SITS WITH THE HORSEMEN

Not with the Last Generation. The riders are only four with her — which
is also why the Calamity seat on the slab stays cold in the prelude. In the

saga it is lit with the rest.



Iv - THE SEVEN GATES

Locks in Kalki's own body,
opened from within by trial.
Ybur boc%yiSLlbetTCSS4qf5€verlgat€& A4€n Callthern Chdkrds,lnltthqy

are locks upon your essence, forged so clay might hold fire. Each gate will

open only when it is challenged.

PARSU, BEFORE KALKI LEAVES AGARTHA

TRIAL

OPENED GATE CHAKRA SAGE BATTLE (PAST) (PRESENT) KEY

ISt Manipuraka zEEQSS Hanu Change War POWER

ond Anahata HEART Aswa Turbulence Calamity SURVIVAL
(Vata)

srd Ajna BROW Vibh Consequence Judgment EQUILIBRIUM

4th Maladhara  ROOT Maha Dissolution Destruction FAITH

5th Visuddha THROAT Krip Breath (Prana)  Salvation REPENTANCE

6th Sahasrara CROWN Vyas Energy Creation PEACE

~th Svadhisthana SACRAL Lilith ~ Love ENDURANCE



IV

THE SEVEN GATES - CONTINUED

DELIBERATELY NOT IN LADDER ORDER

The book says so outright when the last one goes: “no proper sequence, no

pilgrim's ladder.” The order is the order the trials came in.

THE CROWN DOES NOT OPEN — IT EXPLODES

Out of sequence, under Vyas. The sacral is opened last and forcibly, “a
splint” rather than a gift, and Lilith burns away her own existence to
purify it. That inversion is the hinge of Book IV's last act, not a

continuity slip.



Iv - THE PAIRING, DELIBERATELY UNMADE

Seven and seven — and
no map between them.

There is no seal-to-gate mapping. The two systems rhyme — seven and
seven, without and within — but they run on different axes, belong to

different characters, and move in opposite directions.

THE SEALS

Abilities - broken from outside

Lucifer's faculties, locked into a cage in the mythic past and broken by

other hands. They mark descent.

THE GATES

Emotions - opened from within

Kalki's own body, opened by trial, one lesson at a time. They

mark ascent.

To break a Seal is to unravel the cosmos; to open a Gate is to understand
it.

WHY THE TWO SYSTEMS CANNOT BE A NUMBERED LIST



A soul is not a person here. It is a thread, worn by whoever the

age requires.

THE LINES AND THE ROSTER




V. - THE

FOUR

LINES

Read each across, as the same soul
arriving again under a harder name.

LINE

The
Morningstar
Line

The Just Line
The Ferryman
Line

The Veil Line

THEME

Rebellion,
inherited

Judgment,

learning mercy

Service,
chained to

sacrifice

Fate, read and
then refused

DESCENTS

Lucifer the Unbound — Lucifer the
Fatebound — Kalki the Ashborn — Kalki
the Cyclebreaker — Kalki the Endbringer

Samael the Miracleborn — Uriel the

Redeemed — Uriel the Fulfilled
Charon the Ferryman — Charon the

Oathbound — Charon the Thrice-Crowned

Lilith the Veilwrought — Lilith the
Unbound — Lilith the Tidelost

THREE LINES CARRY ON AS MEMORY

The Morningstar, Ferryman and Veil Lines continue into Book V — not

as descents, but as memories carried by its mortal cast. The Just Line does

not.



THE FOUR LINES - CONTINUED

A THE EPITHET, NOT THE NAME, IDENTIFIES THE
INCARNATION

Two figures can share a name and be different people — Uriel the Just is
an archangel; Uriel the Redeemed is a descent of the Just Line. Any
expansion must respect this: it is the mechanism the whole universe

hangs on.

FOURTEEN DESCENTS, NOT FOURTEEN PEOPLE

The four Lines hold fourteen descents — five Morningstar, three each in
the Just, Ferryman and Veil Lines — and they add nobody to the roster:
each is a character alrcady counted, arriving again under a harder name.
Nobody gets a fifth Line without restructuring the cosmology; new
figures either join a Line and inherit its theme, or stand outside the

mechanism entirely.



V. -+ SEVEN FACTIONS, THIRTY-TWO CHARACTERS

Nobody is written good.

THE ARCHANGELS - HEAVEN'S BRIGHTEST, BEFORE
THE SUNDERING

Lucifer the Unbound - Uriel the Just - Zachariel the Veilbearer - Gabriel the
True - Michael the Dutiful - Raphael the Enduring - Azrael the Eternal
Seven who stood closest to the throne, written as certain rather

than good.

THE LAST GENERATION - THE OFFICES THEY COULD
NOT PUT DOWN

Orris the Creator - Moris the Death - Voris the Void, then the False Creator
Voris is one figure at two stages, not two figures. He is the Void, and at
the end of Book I he becomes the False Creator — it is his own line that

does it.

THE HORSEMEN - THE REAPERS OF THE CLOSING
CYCLE

Conquest the Chainbreaker - War the Blood Bard - Destruction the
Gravewright - Calamity the Worldpiercer

THE FALLEN - WHAT CREATION WOULD NEITHER
FORGIVE NOR UNMAKE

Cain the Cursed - Pharaoh the Butcher - Typhon the Forsaken

Not villains — sentences. Each was given a curse instead of an ending.



V. -+ SEVEN FACTIONS, THIRTY-TWO CHARACTERS
CONTINUED

THE MORTALS - WHO INHERIT THE MYTH WITHOUT
BEING TOLD

Adam the Earthen - Eve the Tempted - Apophis the Shadow Tide - Simon

the Bearer

THE IMMORTALS OF AGARTHA - SEVEN TEACHERS,
AND EVERY LESSON A WOUND

Parsu the Axebearer - Hanu the Oceanleaper - Maha the Nether King - Aswa
the Woundbearer - Vibh the Just Defector - Krip the Immortal Preceptor - Vyas
the Gray Seer

The deathless sages who teach the boy by fighting him. Each ends the

fight once a gate is open — not beaten, but satisfied he is worthy.

THE LINES - FOURTEEN DESCENTS

The Morningstar, Just, Ferryman and Veil — four souls, each returning
under a harder name.
They add no one. Thirty-two characters walk the saga, twenty-eight in

the ballad and four in the coda, and every descent is one of them again.



Not a trial sage. The guardian
who concealed the seventh.

Book IV separates him cleanly. He raised Kalki from Lilith's dying body
— “He did not take me as son, but as charge, bound by the last breath of a
dying woman” — trained him in every weapon over decades, then named

the six who would test him and withheld the seventh.

Hanu, Maha, Aswa, Vibh, Krip and Vyas. And with them — change,
dissolution, turbulence, consequence, breath and energy. “And the

seventh?” “In due time.”

PARSU'S ROLL-CALL - THE CONCEALMENT IN ONE EXCHANGE

PARSU HOLDS NO SEAT

He is not a trial sage and he carries no seat. Destruction is Maha's,
unambiguously: Book IV pairs ch.g Dissolution with ch.8 Destruction and
he is the only immortal in it. Parsu's role is guardian and concealer — a

full arc with no seat in it.



v

BOOK

MORIS

I - A FULL ARC, ALL OF IT PRINTED

The same face twice — Lady
Death, and Lady Calamity.

HER

HER

HER

HER

HER

HER

SEAT

DOCUMENT

BLIND SPOT

FALL

ABDICATION

RETURN

Destruction. The slab has no seat named Death; Azrael's
Destruction tablet rings green; green is death among the
currents; Azrael is her heir. Death and destruction are the

same thing.

The Journal ofLady Death — written in her own hand.
Lucifer finds only one volume, the tenth, in Perdition; it

€l’1dS mid—account Wlth blank pages.

“He cannot be Ancient. We are six. We would know a seventh.”
An Ancient who sat in Judgment's seat was lost from her

memory.

Voris ambushes her in Perdition for her plane-touched

blOOd — the key h€ uses to breach th€ realms. ShC dOCS not

die.

“I stand unworthy of the mantle of Ancient. I rescind my

power... Lord Creation, I name your son, Azrael.”

She becomes Lady Calamity — seizes the black horse,

horned, wings tattered, “her aura recked of prophecy undone.”



MORIS - CONTINUED

LOOK ONE - LADY DEATH

Green robes bil]owing in stillness; eyes shimmcring with galaxics. An

Ancient at her full authority, in the seat of Destruction.

LOOK TWwWO - LADY CALAMITY

The same figure ruined: obsidian horns, once-white wings tattered and
dark, the black horse behind her. The same face in both — that pairing

is the image, and the resemblance is the argument.

“MORIS' FOLLY"” IS THE ABDICATION

Named twice in Book I and defined nowhere in it. It is the moment
Ancient power is shown to be transferable to a new generation — which

is what makes Oris's grand design possible at all.



V. + THE EPITHETS
FORTY-TWO

The epithet, not the name,
identifies the incarnation.

THE ARCHANGELS
The Unbound - The Just - The Veilbearer - The True - The Dutiful - The Enduring -
The Eternal

THE LAST GENERATION
The Creator - The Death - The Void - The False Creator

THE HORSEMEN
The Chainbreaker - The Blood Bard - The Gravewright - The Worldpiercer

THE FALLEN
The Cursed - The Butcher - The Forsaken

THE MORTALS
The Earthen - The Tempted - The Shadow Tide - The Bearer

THE IMMORTALS OF AGARTHA
The Axebearer - The Oceanleaper - The Nether King - The Woundbearer - The Just
Defector - The Immortal Preceptor - The Gray Seer

THE LINES

The Fatebound - The Ashborn - The Cyclebreaker - The Endbringer - The
Miracleborn - The Redeemed - The Fulfilled - The Ferryman - The Oathbound -
The Thrice-Crowned - The Veilwrought - The Unbound - The Tidelost



THE EPITHETS - CONTINUED

SET THEM ONE WAY, EVERYWHERE

Lower-case article, set off by the name — Lucifer the Unbound, never

Lucifer The Unbound. Books, site, subtitles, licensed work.

FORTY-TWO EPITHETS, THIRTY-TWO CHARACTERS

They do not map one to one, and they were never meant to. A Line's
descents are one character under successive epithets, and Voris carries
two — the Void and the False Creator, one figure at two stages. the Unbound
then belongs to both Lucifer and Lilith: the list's only repeated wording,

deliberate across the Morningstar and Veil Lines.



THE TEACHINGS

A trial is an argument you survive.



VI - THE
THE FOURTH

TEACHINGS
DISCOURSE

IN THE

ESSAYS

Each immortal asks the same
question twice — once so it
sustains, once so it corrupts.

The Fourth Discourse in the Essays reads the trials as arguments rather

than battles, and an eighth teaching answers all of them.

IMMORTAL

Vyas
Maha
Aswa
Hanu
Krip
Vibh

Kap/uu’[

BATTLE
(PAST)

— OPENING -

Energy
Dissolution
Turbulence
Change
Breath

Consequence

— HANDOVER -

TRIAL
(PRESENT)

Salvation and

the First Seat
Creation
Destruction
Calamity
War
Salvation
Judgment
Love — the
giﬁed gate,

ch.ay

Interlude

DISCOURSE

XIV - THE FIRST SEAT

XV - VYAS / CREATION

XVI - MAHA / DESTRUCTION

XVII - ASWA / CALAMITY

XVIII - HANU / WAR

XIX - KRIP / SALVATION

XX - VIBH / JUDGMENT

XXI - LOVE



VI - THE TEMPLES

Six temples, named in print — and
a seventh trial that needs no name.

Each of Kalki's battles is fought at a temple, and Book IV names six

of them.
TEMPLE BATTLE IN BOOK IV
Parivan Change “the Temple of Parivan”
Vata Turbulence “The wind-temple, Vata”
Prishava Consequence “the trial of the Temple of Prishava”
Niraya Dissolution “This Temple of Niraya was no sanctuary”
Prana Breath “The Temple of Prana stood at the lip of a gorge”
Urja Energy “The Temple of Urja stretched before me”

THE SEVENTH IS AGARTHA - STAMBHA

The last trial is fought in Agartha itself — Stambha, the pillar of Kalki's
existence, his training and everything he stood for. It carries no temple

name because it IlCCdS none.



THE SHAPE
OF THE"SSCLE

Told four times from the losing side, and once with every

8 Od re moved.



VII - BOOK BY BOOK

[
A Son of Night and Chaos

He raised his voice to God, and God answered with silence.

Lucifer asks the question, is cast to the Edge of Creation, and finds his exile is
an anointing rather than a punishment. Takes the throne of Judgment, learns

the spiral of time well enough to walk it backwards, wages a war of impossible
precision on Heaven. The board he believes he commands is one he was

placed upon.

11
A Son of Light and Lies

The angel made entirely of light, reborn into a world that builds lies out of i.

Uriel builds, loves, loses, and becomes the figure every faith on Earth would
later claim. Discovers his own hand undid the Eden he bled to protect. The
betrayal is not an ambush — it is a slow editorial, his life rewritten around him
by people who knew better and said nothing. He chooses the cross as a door,

not a defeat. The quietest and most human book of the cycle.



VII - BOOK BY BOOK - CONTINUED

[11

A Farmer of Perdition

Zachariel is scruck from the page and a ferryman wakes — not angel, not man,
but an oath given shape. Three timelines at once — Origin, Ash and Shadow
— with a Charon in each, the same tragedy at three depths. The seals holding
Lucifer's cage come apart one after another, each break costing Charon
someone he loves. The seventh asks for what no weapon can give: surrender.

Salvation was never a thing you win; it is knowing when to yield.

Readers routinely call this the best book in the series.

[V
A Reaper of Flame and Ruin

Not Hctm_wr. Hmuycd.

The cage breaks. The Morningstar returns reborn from Lilith's dying body on a
dying Earth — an old angel in a new vessel, condemned to remember too
much. Parsu raises and trains him, then sends him to six sages, each holding
one gate, each gate a lesson bought with pain, each battle braided against a
present-day trial. The seventh sage is concealed from him and proves to be
Lilith, buried beneath his feet the whole time. Black wings crown him and
prophccy loses its grip. He rises from savior to tyrant, goadcd the whole way
by a whisper wearing a friend's face. To break the wheel he must reclaim the

power he abandoned and forgive the brother who was only ever betrayed.

Void meets Dawn. Love unmakes Existence.



VII - BOOK BY BOOK - CONTINUED

vV
A Harbinger of Dawn and Order

(j/HI()S Wwas cosmic. ())'L‘{(’I' is /HHH(?H.

A café table, a bottle of wine, two people, a world quietly coming apart
outside the window. A man who understood the world perfectly and himself
far too late builds an order too precise to endure, then architects his own fall
to save it. Against him is nothing cosmic — only ambition, consequence, and
the arithmetic of what a system costs the people inside it. Beside him, the
woman who sees the whole architecture and stays anyway. Not victory

but resolution: chaos at rest because it was understood, not because it

was defeated.

Also published as the coda, A Lament of Dawn, numbered — and

read standalone.

O

The First Lie
The Journal of Lady Death.

Before Origin, when only three of the seven seats were crowned, Moris keeps
an account of what was done and what was left out of the doing. The prelude,

published last and set first — it stops mid-entry, where Book I begins.

THE CODA READS COMPLETE STANDALONE

Which is why its covers carry the series name more quietly than the

cycle's do, and why it is white where the other four are ink.



VII - THE BOOK MARKS

Each book’s mark draws its
story — not the cosmology.

The ﬁVC marks belong to the bOOkS, not to th€ world: none is a seat, a
seal or an ObjCCt on the slab. Each draws its Volume’s central

mechanism — none are interchangeable.

The Morningstar

Volume I - A Son of Night and Chaos

\J A five-pointed inverted pentagram, broken open at one

arm — the question asked and the silence that answered

it. The break is where the cycle enters.

The Vesica and the Flaming Sword

Volume II - A Son of Light and Lies

Two overlapping circles — light and the lie built from it
— pierced by one descending blade: the set’s only
straight line, for its only orderly betrayal.

The Plumb-line and Pendulum

Volume I11 - A Farmer of Perdition

V Three Charons crossed at one weighted point — one
in Origin, one in Ash, one in Shadow: one tragedy at

three depths.



VII - THE BOOK MARKS - CONTINUED

The Helix over Mountains

Volume IV - A Reaper of Flame and Ruin

Seven gates as a rising coil, not a ladder — the book
opens them out of order. Two voices on one axis, struck

in storm-gray: the one mark with no fire in it.

The Empty Throne at Dawn

Volume V - A Harbinger of Dawn and Order

Reverse polarity: order as fragile human geometry at the
center, chaos at rest around it, a throne with nobody on

it. Struck in dawn-amber.

ONE ACCENT PER BOOK

Each mark carries one accent, and the accent is the book’s temperature:
ember for [, amber for I, deep red for III, storm-gray for IV, dawn-
amber for V. Book IV is the cold book.

A A BOOK MARK IS NEVER FOUND IN THE STORY

It titles the book; it is not an object inside it. Never place one on a

banner, a sea], a Wa]l or tl’lC s]ab.



VII - READING ORDER
THREE WAYS 1IN

Three readers, three ways in.

NEW TO THE SAGA - START SMALL
0 - I > 1II » III » IV >V

The First Lie is under an hour's read — a way in without committing to
seven hundred pages of saga. If it holds, continue through Books I-1V,
then Book V: A Lament of Dawn — Special Edition or A Harbinger of Dawn
and Order.

cosT - The prelude gives away the erasure Book I withholds.

SEASONED FANTASY READERS
I - II - IIT » IV »> 0 >V

Start at Book I and finish all four. The First Lie is understood far better
after them, and is far more satisfying. Then Book V.

cosT - None.

READERS WHO DO NOT READ FANTASY

A Lament of Dawn alone — the standalone, not the Special Edition. A
love tragedy, a political thriller and a psychological exploration.
cosT - Read without the cycle, the hinge reads as coincidence,

not architecture.

The omnibuses are not entry points. The Saga Entire (I-1V) and The Chronicles

Consummate (all five) are for readers who already want the whole thing.



VII - THE INTERLUDE
A HOUSE STRUCTURE IN ALL FIVE BOOKS

A labelless pivot chapter
at roughly seven-tenths.
Every book carries one, every one is explicitly called Interlude, and every

one is the tipping point. It is the only chapter that carries no Past /

Present label — which is the visible signal that it is the pivot.

BOOK SLOT WORDS WHAT TURNS
[ CH.11 541 The assault on Eden
11 CH.10 415 “Death does not ask if you were ready. It asks only

if you were done.”

[11 CH.10 382 The cage is broken; Lucifer's essence passes
into Lilith

A% CH.14 2,121 Raphael on the Throne of Ages; the handover
of Love — the hinge to the coda

v CH.12/13 3,869  Absolution

THE RULE - POSITION IS THE CONSTANT

Every Interlude lands between 65% and 74% through its book. That is the

structure: not “a short chapter”, but a pivot at roughly seven-tenths.

THE PRELUDE FOLLOWS THE EARLY PATTERN

The First Lie places its Interlude at ch7 of 10 — 70% — and runs it short,

in the manner of I-111.



RULES OF
THE UNIVERSE

Eight constraints. Break one and it is no longer this universe.



VIII - RULES OF THE UNIVERSE
CONSTRAINTS AN EXPANSION MUST NOT BREAK

Eight, and each derived from
what the five books already assert.

The wheel is not broken from outside.

Any story that ends by smashing the Kalachakra contradicts the

cycle's central argument. Comprehension is the only exit.

Reincarnation runs on four Lines and their epithets.

New figures either join a Line and inherit its theme, or stand
outside the mechanism entirely. Nobody gets a fifth Line

without restructuring the cosmology.

Offices, not thrones.

Making, operation and unmaking are seats that can be inherited,
usurped or counterfeited. Power here is bureaucratic before it

is personal.

Nobody is written good.

The archangels are written certain. The Fallen are sentences

rather than villains. Antagonists are correct about something.



VIII - RULES OF THE UNIVERSE - CONTINUED
FIVE TO EIGHT

The past/present braid.

N

Every mythic-cycle book braids a first-person past against an
unreadable present; the coda does it in a mortal register. This is

the house structure.

() Cost is paid in people.
p peop

Every seal, every gate, every ascent is bought with someone the

narrator loved. Advancement without loss is off-model.

7 The Silence acts only as a trial.

It withholds and it weighs. In the Seventh Seal it takes a name
out of Charon's mouth, tempts him four times in quoted
dialogue, demands — “Then speak her name. Prove your love.” —
and judges: “You pass.” It never rules, and it never intervenes in

the world outside a seal.

8 The coda's disguise holds.

The human register stays human on the page. The metaphysics of
the hinge (page 60) are load-bearing underneath and are never

surfaced in the text of a coda-adjacent work.



THE HINGE

How the coda fuses to the cycle — the only thing that makes five

bOOkS one pTOpCT”Ey mther than fOUT plus one.



IX - THE HINGE, READ PLAINLY

THE INTENDED READING

The book deliberately disguises all of this as psychology and near-future

politics.

Two vessels, one Morningstar.

THE PRESENCE INSIDE MANU IS LUCIFER'S
SURVIVING SOUL

Not a separate entity. Book IV ends with Lucifer enduring as thought
unconsumed, fragmented into “the soul cache of this realm — a whisper, a
memory that may guide or abandon.” The presence is that whisper.
Chapter 18's “a fragment of The Red” means a fragment of Lucifer
himself; the Red is his domain.

MANU AND LUCIEN ARE BOTH LUCIFER

When Manu strays from the Luciferian path — architect to tyrant — the
soul's arc continues through Lucien (the name means of Lucifer, light-
born; he later takes the name Kane, i.e. Cain). Manu carries the fall,
Lucien carries what comes after. “He opposes you because he is you” is

literal, not tactical.



THE HINGE, READ PLAINLY - CONTINUED

CARRIN IS THE HUMAN ECHO OF CHARON

Name and role both — Charon the Ferryman returns as Carrin Freeman,
the ferryman freed. Manu's counterweight and tether — “I will betray
him” — she dies stepping into the line of fire, and her loss removes his
last human restraint. It mirrors the Ferryman Line's binding-and-

yielding exactly.

LILY IS THE HUMAN ECHO OF LILITH

Name and gift both — Lilith the Veilwrought returns as Lily Norn. The
Norns are the seers of myth who spin and read the threads of fate; Lilich

could see those threads and travel them.

THE SAME SCENE, WRITTEN TWICE

Chapter 18 of the Special Edition is Book IV chapter 14, Interlude, again.
In IV a veiled figure catches the pale flame of Love and cradles a fallen,
unnamed body of starlight and ruin. In V, Lily kneels over Manu with the
image echoed line for line and names it outright — Veilwrought. The
unnamed body in Book IV is Manu. Lily is Lilith the Veilwrought

reincarnated, which the Special Edition states plainly.

A veiled woman kneeling over a fallen man, pale ash-wings, an ember of
Love passing between them.

THE LITERAL HINGE THAT FUSES THE MYTHIC CYCLE TO THE
HUMAN ECHO



WHAT THE CANON
LEAVES OPEN

The silences in the canon are deliberate — and they are where

it grows.



X + WHAT THE CANON LEAVES OPEN
EXPANSION SLOTS, NOT CONFLICTS

Places the universe can grow without

contradicting anything published.

PARSU

Not a trial sage, which leaves him the one major figure with a full arc —
charge, guardian, concealer of the seventh, and finally the teacher killed

by his student — and no book of his own.

THE HORSEMEN AS RIDERS

Four mantles that “found a rider who did not always know he had
been chosen.” Three of the four riders are barely on the page. Each is

a novella.

A A SLOT IS NOT A LICENSE TO NAME

An expansion inherits the hierarchy and takes its place in a tier. A
power, seat or symbo] the books never named is not a slot — it is an

invention.



WHAT THE CANON LEAVES OPEN - CONTINUED

THE FALLEN

Cain, Pharaoh and Typhon are three sentences in a faction of three. The

thinnest faction and the one with the most room.

BEFORE ORIGIN

Book IV is explicit that Origin is not a beginning but a graft — a branch
forced into the loom when Oris pierced the wheel. The age before that
graﬁ is asserted in two books and dramatized in neither. The First Lie is

written into this slot.

SHADOW'S ARCHIVE

Shadow “records every choice and its cost” and the Kalpavriksa stores
every unrealized timeline. That is an anthology format sitting in the

cosmology already.

A NOT A SLOT - THE CODA'S CAST

No appendix, no prequel, no character catalog. The author keeps the

coda's cast private, for personal reasons.



X + BEFORE ORIGIN

PUBLISHED - FREE WEBNOVEL AND E-BOOK

The First Lie — the prelude
that fills che age before Origin.

Subtitled The Journal of Lady Death. A free prelude novella, published —

serialized as a webnovel and given away as an e-book — written into

the one expansion SlOt the pubhshed bOOkS assert and never dramatize.

AAAAAAA
nnnnnnn

THE
FIRST LIE

ANKIT CHOUDHURY

THE COVER

Not struck from the master ward: its mark is the
Slab of Ancients itself, and the numeral slot
reads The Prelude. The full wrap sits with

the volumes' covers; the mark, with the

identity system.



BEFORE ORIGIN - CONTINUED

A FREE EBOOK AND A SERIALIZED WEBNOVEL,
TOGETHER

The webnovel is a first-class format, not an afterthought — it carries
into the formats list, the trademark specification and the rights table.
The print licence is print p]us e-book on]y, so the serialization is

unencumbered and €Ilti1'€ly fI’€C.

THE BLANK PAGES ARE THEIR OWN SLOT

The Journal ends mid-account. A first-person primary document by an
Ancient, with a silence in it the size of a book, sitting in chapter 4 of

Book I — still unwritten even once the novella exists.



X + FOUR IMAGES FROM THE FIRST LIE
PUBLISHED

The slab, told as an absence.

SEVEN SOCKETS, SIX NAMES

THE ONE PLATE

The slab after the erasure: the sapphire line unbroken and reading as
complete, and one hollow at the base belonging to nothing. This is the
property's single image — the one a stranger can hold and repeat — and

the whole novella is built to deliver it.

THREE WARM SOCKETS

Seven hollows in black diamond; three of them warm, the way a chair is

warm when someone has just stood up. Nobody ever learns who stood up.



FOUR IMAGES FROM THE FIRST LIE - CONTINUED

FOUR CHAIRS EMPTY, AND SOMETHING SITTING IN
ONE

Salvation's socket is the one that never discharged. Draw the other three

as empty; draw that one as quiet.

THE STITCH

A man on a wall four heartbeats old, and a grave behind him with

nobody in it.

WHY THE ERASURE WORKS AS A PICTURE

The slab is the fact, not the record. A name cut out of sapphire leaves a
line that still reads as whole — so the diagram lies correctly, and the only

evidence is a socket with nothing above it.



Seven sockets, six names, and one struck.

The one image The First Lie is built to deliver: the line reads complete,

and one hollow at the base belongs to nothing.

THE SLAB, ROLLED INTO A WARD

The chamber of black diamond, seven hollow sockets, a crimson seat
ring thickening toward Judgment, and three crystal points at the crown.

The only mark whose sing]e ember accent points at something missing.

AN ATMOSPHERE OF THREE

With no accent of its own it borrows the last generation’s seating — Oris
blue, Voris crimson, Moris green, green dominant because it is her

journal.



STYLE
AND SPELLING

A name set two ways is two names.



XI - STYLE AND SPELLING
NON-NEGOTIABLE

For consistency across books, site,
subtitles and any licensed work.

AMERICAN SPELLING GOVERNS

Color, capitalized, serialized, realize, license as both noun and verb.

Where an older document reads colour, the American form supersedes it.

DIACRITICS ARE KEPT

Kalachakra - Kalpavriksa - Parsu - Maha - Aswa - Vyas - Krip - Vibh -

Hanu - Sfmyatﬁ.

EPITHETS TAKE A LOWER-CASE ARTICLE

Set off by the name: Lucifer the Unbound, never Lucifer The Unbound.



XI - STYLE AND SPELLING - CONTINUED

REALMS AND TIMELINES ARE CAPITALIZED

The realms as named forces: the Red, the Blue, the Green — and by their
names, Creation and the Edge of Creation. The timelines — Origin, Ash,

Shadow — as proper nouns.

SEALS AND GATES CAPITALIZED WHEN NAMED

The Seal of Silence. The Gate of Memory. “the Creator” capitalized, and

“the Creator's” possessive throughout.

TITLES AND DASHES

Book titles in italics; the omnibus is A Ballad of Chaos and the series is A
Ballad of Chaos without italics. Em dashes, no spaces around them,

matching the books.



THE VOICES
AND THE DOCUMENTS

Every epigraph is attributed, and every attribution is uncertain

about something.



XII - THE EPIGRAPH VOICES

Every book opens its
Chapters with a voice.

Each book opens its Chapters with an ateributed epigraph — aline
from a chronicle, a creed, a journal or a real named voice, set above the

chapter as a witness to it.

THE INVENTED VOICES

Coined in-world documents, attributed to chronicles, creeds, councils
and journa]s that exist on]y in the property. Thcy are origina] coinages
and are protected as part of the copyrighted works they appear in — not

separately registered. The titles are listed opposite.

THE HOUSE RULE FOR ANY CAPTION IN THESE
VOICES

The attribution is always uncertain about something — actributed,
undated, remembered, recovered, translation unknown, fragment, player

unknown. Never a clean citation. That uncertainty is the device; a tidy

source line breaks it.



XIT - THE EPIGRAPH VOICES -+ CONTINUED

THE REAL VOICES

Book V sets real named people beside the invented ones —
Nietzsche, Mikhail Tal and Jos¢ Raal Capablanca — with the Laws of
Chess, adapted.

THE DEVICE LIVES IN THE WORDS

An epigraph has to survive with nothing but a blockquote — so the

uncertainty lives in the wording and the attribution line, not in the

typOgT aphy



XITI - THE IN-WORLD DOCUMENTS

Nineteen coined sources
— and each one is a plate.

The documents the bOOkS qUOtC ﬁ'Ol’l’l. EVGI‘y one is ierCIltCCL cvery one

is named in print, and every one could carry a treatment of its own.

e 'The Journal of Lady Death

¢ the Annals of Perdition

e the Red Realm Chronicles (arcributed to its first occupant)
e the Register of Turns (the wheel's own log)
e the inscription on the Slab of Ancients

e the Gate of Perdition

e the Hall of Prophets (fragment)

e the Council of Eden (recovered cranscript)
e the lost letters of Gabriel

e the Chronicle of the Fallen

¢ the Creed of the Fallen

¢ the Creed of the Reborn

¢ the Records of the Second Fall

¢ the Chronicles of the Cross

e the oral histories of Ophira

e the songs of the caravan of Ophira

e Proverbs of Perdition / of the Red Realm
e The Anatomy of Chaos

e the Auer Prize in Political Architecture



XIT - THE IN-WORLD DOCUMENTS - CONTINUED

NEW COINAGE FROM THE FIRST LIE

the Register of Turns - the warm sockets - “We will be the last” - the null
age - the slab is the fact, not the record - seven sockets, six names - the stitch

- the hesitation.

THE ESSAYS

A collection that keeps growing, one discourse at a time.

A NEVER A CLEAN CITATION

Attributed, undated, remembered, recovered, translation unknown,
fragment, player unknown. If a caption in an in-world voice reads as

certain, it is off-model.



THE NAMES,
AND WHO OWNS THEM

Myl:h is common ground. The coinages are not.



XIITI - WHAT IS OWNED AND WHAT IS NOT

The myth is common ground.
The coinages are the property.

The split below is what a trademark ﬁling and any option agreement
get built on. It is not a claim over mythology — it is a claim over what

was invented on top of it.

PUBLIC DOMAIN - NOBODY OWNS THESE

Lucifer - Michael - Gabriel - Raphae] - Azrael - Lilith - Cain - Kalki -
Charon - Apophis - Typhon - Adam - Eve - Pharaoh - Kalachakra -
Kalpavriksa - the chakras.

Used freely by anyone, including competitors. The property's claim

begins at the epithet, never at the name.

COINED - ORIGINAL AND DEFENSIBLE

The forty-two epithets - the four Line names (Morningstar, Just,
Ferryman, Veil) - Oris - Moris - Voris - Manu Elaris - Carrin - Lucien -
Origin - Ash - Shadow as timelines - the seven seats as an ordered set - the

nineteen in-world documents - A Ballad of Chaos and every book title.

BETWEEN THE TWO - THE SHORTENED FORMS

Parsu - Hanu - Maha - Aswa - Vibh - Krip - Vyas. The roots are public
domain and the shortened forms are original. Claim the form and the

character, never the root.



XIITI - WHAT IS OWNED AND WHAT IS NOT

CONTINUED

COPYRIGHT

REGISTERED

TRADEMARK

RESERVED

Every work — the books, the covers, the artwork, this bible and
the in-world documents — is the author's copyright from the

moment of its creation.

The books and The Saga Entire with the Indian Copyright

Office. Further registrations, in India and abroad, are made as

each work needs them.

Class 41 wordmark, application no. 7977214, filed 5 September

2026.

Film, television and stage - audio - interactive - translation -
merchandising - the webnovel — all held by the author and
granted to nobody. The print license is print plus e-book only,

which is what leaves the serialization unencumbered.
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